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Abstract

Patravadi Mejudhon is recognized as an avant-garde female artist in the field of Thai performing arts because of her ingenuity in
integrating her knowledge of the field and local culture with various international performing techniques from different periods. As a
result, a variety of Thai contemporary performing masterpieces has emerged, shaping modern Thai theatre. Such masterpieces include
plays, operas, vocal performances and Thai classical dances: Fon, Rum, Rabam and Ten. The revolution of Thai performing arts
introduced by Patravadi Mejudhon has brought about a continual development of concepts and approaches to create unique styles of
Thai dramatic works. Due to her outstanding role in transforming this field of art, Patravadi Mejudhon was named National Artist in
Performing Arts (Plays and Cinema) in 2014. This article is a part of a doctoral thesis on Thai Dance. The main objective is to

explore how Patravadi Mejudhon’s masterpieces have influenced Thai performing arts.
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